THE MAN WITH THE MOVIE CAMERA 


...Vertov’s [effects] are minutely devised. He sops the film at a certain point to show a 
photography of the film, cutting to a joining girl at work on the first copy. Rolls of the 
scenes we have just seen glint from the neat shelves. A woman diving along the streets, 
petrified to a single frame in the film stip of he woman driving along the streets. Long 
shot from the roof of a house’ a camera pans down into the picture. A cameraman climbs 
a girder. We see him taking a picture, we see the picture he as taken. We are frightened 
for the safety of the unseen cameraman. Astral projection of self! 

Blakeston 


The silliest part about it is that many things in The Man With the Movie Camera— 
especialy the scenes showing he cameraman shooting other scenes—must have been set 
up with a good deal of care and forethought. (We ought to have been shown the 
rehearsals.) But this film, mainly by virtue of it s failings, performas a valuable function. 
It enables us—indeed, invites us—to speculate on the nature of screen truth; and it 
provides a happy and palatable indication of a direction in which cinema cannot hope to 
proceed. Events must be contrivbed for the camera; and to make the audience aware of 
the contrivance is to fall into the absurdity of an endless regression, 
vaughn 



